asianart.com | articles

Asianart.com offers pdf versions of some articles for the convenience of our visitors and readers. These files should be printed for personal use only. Note that when you view the pdf on your computer in Adobe

reader, the links to main image pages will be active: if clicked, the linked page will open in your browser if you are online. This article can be viewed online at: http://asianart.com/articles/cleveland_buddha
Click here for the Nepali version of this article i

A bronze statue of a standing Buddha in the Cleveland Museum of Art
Saka Samvat 513 (AD 591-592) or Manadeva (?) Samvat 113 (AD 688-689)?

by Nayanath Paudel (English Translation, lan Alsop)
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standing Buddha standing Buddha; inscription on pedestal Licchavi Lipi, by Dr. Nayanath Paudel

In my recently published book titled Licchavi Lipi, | have studied in detail the inscription on the pedestal of the bronze statue of the standing Buddha
located in the Cleveland Museum. | decided that Dr. Gautamavajra Vajracharya's date of 513 is not correct: the date of this inscription is 113. [1]

The title of the thirteenth chapter of the book is “Numerical system in Licchavi script” (Licchavi lipima sankhyalékhana paddhati) In this chapter, after a
detailed study of the numerals available in the records of the Lichchavi period, it was shown that the writing system of the Lichchavi period used a total of
twenty-eight types of numerals. This article quotes a small part of the thirteenth chapter of my book, which includes my discussions of the inscription on
the base of the Cleveland Buddha.

Table No. 13:25
Writing year dates in Licchavi script (100+)
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The table above presents three examples of the Samvat dates over 100, starting with the date 103 (top). In this first example, the letter “A” is used to
indicate “100”, and by writing the mark of 3 (three horizontal stripes) on the right side, the year 103 has been made. In the second example we see the
number 100 (again, the letter “A”) has been combined with the number 9 to form the date 109. In the third example, to write the year 113, first the letter “A”
denoting the number 100 was written and then, to the right of that, the symbol for the number 10, and then again on the right the symbol for the number 3
(in this case similar to the modern Devanagari “3”). In the Licchavi script, as in other systems, numbers are written left to right. [ed. In Licchavi dates the
left most date represent the “hundreds place” ($atasthana), the middle place the “tens place” (dasasthana) and the rightmost the “ones place” (ekasthana)
(see LL, first page of chapter 13)].



https://asianart.com/index.html
https://asianart.com/articles.html#cleveland_buddha
http://asianart.com/articles/cleveland_buddha/index.html
https://asianart.com/articles/cleveland_buddha/np.html
https://asianart.com/articles/cleveland_buddha/1.html
https://asianart.com/articles/cleveland_buddha/2.html
https://asianart.com/articles/cleveland_buddha/3.html

Here the first example, the date (MS) 103 (= CE 679) jyaistha sukladivatrayddasyam, is taken from the inscription of Narendradeva’s Vajraghar in
Deopatan [2] while the second example, date (MS) 109 (= CE 685), is taken from the inscription of Rato Machhindranath's temple [3]. These are
examples of 103 and 109 marks.

The third example, the date (MS) 113 (= CE 689) is taken from the inscription on the pedestal of the statue of the bronze standing Buddha of the
Cleveland Museum [4]. Gautam Vajra Vajracharya read the Samvat year of this inscription on the pedestal of the statue of the Standing Buddha in the
Cleveland Museum as (SS) 513 (= CE 591) [5], but based on the script, the Samvat number appears to be (MS) 113.

Now, in discussing this issue, it has to be decided whether the hundreds ($atasthana) character of the year in this inscription is 100 or 500. For this, we
have to look at some of the examples of the morphology of 100 characters and the morphology of 500 characters found in the records of the Licchavi
period.

These characters are as follows—

Table No. 13:26
About the shape of the 100 mark and the 500 mark in the Licchavi script

Devanagari Licchavi Source Devanagari Licchavi Source
100 symbol ("a”) 500 symbal (“a” w/ additions)
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The table above shows in the left column examples of the character representing “100”, while the right column shows examples of the character
representing “500” in Licchavi inscriptions.

In the top row, the left example of 100 character in Manikaya 150 presented in the table above is taken from the inscription of Khapinche-tol in Patan of
Vasantadeva’s time dated (SS) 452 (= CE 530) [6] while on the right, the example of 500 marks in the year (SS) 512 (= CE 590) is taken from the
inscription of Shivadeva + Bhaumagupta at the foot of Vishnupaduka [7].

In the second row, the example of the 100 character in the year (MS) 113 (= CE 591) is taken from the inscription on the pedestal of the statue of Standing
Buddha in the Cleveland Museum [8], while on the right the example of the 500 mark in the year (SS) 516 (= CE 594) is taken from the inscription of
Patan Bhimsensthan of Sivadeva + Amsuvarma.[9]

In the third row, the example of the 100 character in the year (MS) 118 (= CE 694) is taken from the inscription in Nala of the time of Sivadeva Il [10]. while
the example of the 500 character in the year (SS) 516 (CE 594) is taken from the record of Sivadeva + Amsuvarma in Bhaktapur Golmadhi tol [11].

In the fourth row, the example of the 100 character in the year (MS) 148 ( = CE 724) is taken from the inscription of Minanatha [12] while the example of
500 character in the year (SS) 520 (= CE 598) is taken from the inscription of Sivadeva + Amséuvarma in the Dharmapur [13].

Finally, in the fifth row, the example of the 100 character in the year (MS) 157 (= CE 733) is taken from Jayadeva II's important Pashupati inscription [14]
while the example of the 500 character in the year (SS) 520 (= CE 598) is taken from the inscription of Sivadeva + Amséuvarma's at Khopasi [15].

Thus the table above presents examples of the figure of 100 and the figure of 500 which are engraved in various records of the Licchavi period. What is
clear from these examples is that if the letter “A” is alone, its value is 100. Adding two horizontal marks to the right side of the letter “A” gives the value
500. [16]

This can be further clarified as below -
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In the image shown above on the left, when writing the year (MS) 157 (= CE 733) in Jayadeva Il's Pashupati's inscription [17], no added lines appear to be
drawn on the right side of the main vertical bar of the letter “A". In the inscription of Sivadeva + Am$uvarma at Khopasi [18], when writing the year 520, the




main bar of the letter “A” is drawn, and on the right side, two lines are drawn and slightly bent down.Therefore, the number 100 and the number 500 can
be easily identified from the two images shown above.

Let us now look at the inscription on the pedestal of the statue of the Standing Buddha at the Cleveland Museum [19].

In the image shown above, and in fig 2 and Fig. 2 detail, from the inscription on the pedestal of the statue of the Standing Buddha at the Cleveland
Museum [20], it is clear that no line has been drawn to the right of the main bar of the letter “A”. Therefore, it can be clearly stated that it is only the letter
“A” and its value is “100”.

Now let's also consider the character for “3” in the Cleveland inscription from the paleographic point of view - Scribe expert Shankarman Rajbanshi in his
book Licchavi Script Collection said, “The number 3 has three stripes in the Lichchhavi script. In (more) recent times, it has been found to be like the “3”
digit of the present Devanagari alphabet.” [21]

Looking at the records of the Licchavi period, this statement seems to be correct. Let's look at two examples:
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On the left, in the inscription of Am$uvarma of Hadigaun [22], of the year (MS) 32 (= CE 608) where “Devasya Pu 3” is written, three stripes are given for
the mark of 3. On the right, in the inscription on the pedestal of the statue of the Standing Buddha in the Cleveland Museum [23], when writing the year
113, for the 3, it is found that a character almost identical to the present Devanagari letter for 3 has been used. From this, it is clear that this record is of a
later date. [***Ed In the slightly later inscription of the date (MS) 103 (= CE 679) shown above in Table No. 13:25 [24] we find the same use of 3 stripes for
the “3”. This is only ten years earlier that the Cleveland Buddha inscription, indicating that the Cleveland inscription shows a relatively recent development.
We plan to add a section to this article with a more complete analysis of the characters for the number 3 in the Licchavi period in the near future].

Therefore, from the above example and discussion, the symbol for “100” on the base of the Standing Buddha (Cleveland) is only the letter “A”, it does not
have the horizontal lines attached to it indicating “500”; and it looks a little later from the point of view of the rest of the script, especially the use of a later
version of the character for 3. Thus Gautamavajra Vajracharya’s reading of the year (SS) 513 (= CE 591) in this inscription is not correct: it can be
concluded that the correct reading is Samvat (MS) 113 (= CE 689) 98 years later than previously supposed.
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